flaMAMHUK HOBOMY NaMAMHUKY
2007-2009

LLlapropog, BUHHMLKaa obnacTb, YkpanHa

bosee Yem Yepes ABaALATL €T NOC/Ie 06peTeHNS HE3aBUCMMOCTH
YKpaunHCKoe 06LLLeCcTBO NPOAOAXKAET NepexmBaTh OCTPbIN
KOHOANKT MHTepnpeTaumn (He)NPUHATUS pasNYHbIX AaCNeKToB
CBOEro NCTOpUYeCcKoro Hacneans. OAWH 13 SPKMX Nokasatenen
nogo6bHOro pasHornacus NposBASETCS B OTHOLEHUN
NCTOPUYECKMX MOHYMEHTOB. [IeMOHTMPOBATbL /N NAaMSATHUKN
reposim npeabIayLLMX 3Mox, Ybe 61aroTBOpHOE BANSIHWE HA
pa3BuTMe YKpamHbI cerofHsa ocnapueaetcs? CTaBuTb n
NaMSATHUKM TeM, Ybsl 1eSTeIbHOCTb paHbLUe LieH3ypupoBanach 1
N3rNaxmBanacb U3 NCTOPUYECKON NAMATH?

C npucyLen en gonen npoHun Kagbiposa co3gaet «MamsaTHUK
HOBOMY MAMSATHUKY», CKYAbNTYPY B MOAHbIV YeNOBEYECKUIA POCT
13 6enoro kadens, KOTopas BbINAANT KaK MOHYMEHT, HAKPbITbIN
6enon NpoCTbIHen HakaHyHe CBOer MHayrypauum. B kadpensHon
6enon Macce, HECOMHEHHO, MPOYUTLIBAOTCS O4EPTAHMS CTOSLLLErO
4enoBeyeckoro Tena, 04HaKo MAEHTUYHOCTbL kHOBOMO Freposi»
Heono3HaBaemMa. 3a MmeTadopmyeckor 6enon NPoCTbIHLI MOXET
CKPbLIBATLCSA KTO YrogHO. TakMM 06pa3om ckynbnTypa KaabipoBown
He CTO/IbKO KOMMEHTUPYET NCTOPUKO-NOANTUYECKNE UTPbI
COBpEMeHHOM YKpaunHbl, CKONbKO aKTUBU3MPYET MCUXON0r NYecKko-
MEHTa/IbHYIO HAMOMHEHHOCTb KaXKA0ro CMOTpSILLero. 3puTenu
HaYMHAOT BUAETL B NAMATHUKE TO, HTO OHW XOTAT Y CMOCOBHbI
YBUAETb: KTO-TO — HE3aCNYXKEHHO 3abbITbIX YKPANHCKUX AeaTenen
KYNLTYPbl, KTO-TO — CBOMX COBCTBEHHbIX AETEN, @ KTO-TO —

HoBOro 60ra, No c/10BaM CaMou XyA0XHULbI, KOTopasi cobupana
KOMMEHTapun NpUCyTCTBYIOLLMX BO BPEMS OTKPbLITUS NaMATHMKA
B LLlapropofe neToMm 2009 roaa.

Xutenu Wapropoaa, HabnopatoLme npoLecc co3aaHms
«MaMATHMKA HOBOMY MAMSATHUKY», HE CMOTIN NPUATU K eANHOM
MHTepnpeTaumm IMYHOCTN «kHOBOTO repost». OfHAKO CKy/bMNTypa
KapblpoBoy c6n13mna MecTHoe HaceNneHne, XMBO 3aHsBLUeeCs
OKYNLTYPUBAHNEM MaNEHbKOrO 3abpOoLLEHHOr0 CKBepa,

B KOTOPOM CTOUT NaMATHMK. Ha 3TOM MeCTe BbIIOXMAN bpycyaTble
[OPOXKW, NOCTaBUAN HOBbIE 1ABOYKM 1 POHAPU M faxe yopann
pasBsi3Ky ra3oBbIX TPyH, NepecekatoLmx ckBep. ITOT Npouecc
06beANHNA KOMMYHA/bHbIe XO3MCTBA, Fa30BY0 KOHTOPY U
MECTHbIX aKTUBWUCTOB, NPUB/EK B €ANHYI0, KOHCTPYKTUBHYIO
KOMaHAy Mofen € pasHbIMU NOANTUYECKUMU B3FSAaAMU U
KY/IbTYPHbLIMUW OXXUAAHNAMM, KOTOPble HbICTPO MPOHUKINCH
3HTY31a3MoM 061aropa>kMBaHNS TEPPUTOPUM MECTHOM OBLLMHDI.
B koHe4YHOM uTore Xxutenu Lapropoga Harpaaunu Kagoiposy
rpamoTou 3a 6naroycTpomcTBO ropoaa, A0 KOHLA He 0CO3HaBas,
YTO CKY/IbMNTYPa XYAOXHWULbI CTasIa INLLb KaTasin3aTtopom mUx
CO6CTBEHHOM 3a60Tbl 0 CpeAe CBOero 0buTaHus.

B 3TOM 06beaMHEeHNN COCTOUT rnaBHbIN 3bdexT paboTbl
KaablpoBoy. BO3MOXHO /v €ro 3KCTPano/iMpoBaTh Ha YKpanHCKoe
06LW,ecTBO B LLe/IOM, TIMHIFBUCTUYECKMN 1 KYAbTYPHO pa3po3HeHHOoe?
Ecnv YkpanHe He yaaeTcs NPpUNTMN K KOHCEHCYCY B S3bIKOBOM
BOMPOCE NN B MHTEPNPeTaLMSX MHOMMX TPaBMaTUYeCKmX
CO6LITUI NPOLLAOFO, TO, MOXET BbITb, COLNANLHO-KYALTYPHbIE
3/1eMeHTbI, 06beaMHSLWMe YKPaUHCKOe 06LWeCcTBO, JO/IXKHbI
JIOKANM3MpOBATLCA B YEM-TO A pYroM — Hanpumep, B 3aboTe

0 JIOKa/NbHOM: O CBOeM A0Me, IBOpe, YNMLIe U TOPOfe, KOTOPYHO
HEBO3MOXHO NPOSAB/IATL, HE BCTYMNas B ANANOT C COCRAAMMU.

A YTO eCTb rpaXaaHcKoe 06LLecTBO Kak He 4,OBponopsaoyHoe
coceacTeo?
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Monument to a New Monument
2007-2009

Sharhorod, Vinnytsia oblast, Ukraine

More than twenty years after gaining independence, Ukrainian
society is still experiencing a deep conflict of interpretation

in relation to the (non)acceptance of various aspects of its
historical heritage. One striking indication of this controversy
is manifested in relation to historical monuments. Should the
monuments to heroes of previous eras, whose positive influ-
ence on Ukraine's development is disputed today, be disman-
tled? Should monuments be erected to those whose activities
were previously censored and effaced from historical memory?

With her characteristic sense of irony, Kadyrova created the
Monument to a New Monument, a sculpture the size of a person,
made from white tile, which looks like a monument covered
with a white sheet just before its unveiling. The shape of a
standing human body can certainly be inferred from the mass
of white tile, but the identity of the “new hero” is unrecogniz-
able. Anyone could be hidden beneath the metaphorical white
covering. In this way Kadyrova's sculpture, rather than com-
menting on the historical-political games of contemporary
Ukraine, activates the psychological-mental matter of every
viewer. The viewers begin to see whatever they want and are
capable of seeing in the monument: one sees an undeserv-
ingly forgotten Ukrainian cultural figure, one sees their own
children, and one sees a new god, according to the artist, who
collected comments from those present at the opening of the
monument in Sharhorod in summer 2009.

Observing the process of creating the Monument to a New
Monument, the residents of Sharhorod could not agree on one
interpretation of the identity of the “new hero.” Still, Kady-
rova’s sculpture drew local residents closer together through
their active work fixing up the small, abandoned square where
the monument now stands. They laid out paths paved with
stones, installed new benches and lamps and even removed
the network of gas pipes that had crossed the square. This pro-
cess united the municipal utilities, the gas company and local
activists, drawing them into one constructive team of people
with diverse political views and cultural expectations who
were quickly imbued with enthusiasm for beautifying their
local community’s terrain. In the end, Sharhorod's residents
awarded Kadyrova a diploma for town improvement without
fully realizing that the artist’s sculpture merely catalyzed their
own concern for their surroundings.

This cooperation is the main effect of Kadyrova's work. Is it
possible to extrapolate to the entire, linguistically and cultur-
ally varied Ukrainian society? If Ukraine can't manage to reach
consensus on the language issue or the interpretations of
many traumatic past events, then perhaps Ukrainian society'’s
unifying social-cultural elements should be localized in some-
thing else - for example, in taking care of the local - one’s own
home, yard, street or city, which is impossible to do without
entering into dialogue with one’s neighbors. And what is civil
society but good neighborliness?
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MaMATHUK HOBOMY NaMATHUKY

2009

BeToH, apMaTypHbIN Kapkac, MOHTaXHas NeHa, kadpenbHas NanTka,
KameHb, bpycyaTka, naBku, poHapu

70 % 200 x 60 (Purypa), 256 x 150 x 256 (MOCTAMEHT)
Ynuua flenmnna, Wapropog, YkpanHa

Monument to a New Monument
2009

Concrete, reinforced frame, polyurethane foam, ceramic tile,
stone, paving stones, benches, streetlamps

70 x 200 x 60 (figure), 256 x 150 x 256 (pedestal)

Lenin Street, Sharhorod, Ukraine
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dopma cBeTa
20Mm

OcBeTUTeNbHbIN NpUbOp,
MeTannnyeckuni Kapkac,
6eToH

BbicoTa 800 cm
NensaxHas annes, Kues

Form of Light
20m

Floodlight, metal frame,
concrete

Height 8oo cm

Peizazhna Lane, Kyiv

Mopma ceema
2011

MemnsaxxHas annes, Knes, YkpanHa

M cTopust co3aHns rOPOACKOM CKyNbNTypbl «®opma CBeTan,
KOTOpas KOHLENTYyaNbHO ABSETCSA HaCTbio NpoeKkTa «HeaBHble
$OopMbI», TECHO NepenaneTaeTcs C HeAABHUMU CMOPHbLIMUY
COBLITUAMM 3aCTPONKM Men3axkHom annen B Knueee — 3HaKOBOrO
NCTOPUYECKOro MecTa, Ha KOTOpoM B CpeiHeBEKOBbE
pacnonaranncb KAMeHHbIe KHsKeCKMe Nanatbl npassiLLen
3nnTbl Knesckon Pycu. MersaxHas annes U npuneraroLas K
Hewn TeppuTOpUs pyuH lecaTUHHOM LiepKBM Kak CUMBONYECKMe
MecCTa BN1aCTV NOCTOSAHHO NPUTATMBAIOT PasinyHbIe CUIbI,

OT PEINTMO3HbIX MHCTUTYLIMIA A0 CTPOUTENBHBIX KOMMAHWUW,
HopIoLLMXCA 3a CBOEe PU3NYeCcKoe MPUCYTCTBUE Ha ansee, Taknm
06pa3oM NbITasicb 060CHOBATL CBOM COHBCTBEHHbIE MPETEH3UN HA
BN1ACTb.

VIM NpOTMBOCTOSAT PS4, rPAXKAAHCKUX U XYA0XKECTBEHHbIX
MHULMATUB, CTAPAOLLNXCS COXPaHUTDL Mer3axHyo anneto
npex/e BCero Kak NapkoByHO 30HY, M3 KOTOPOW 06LLEeCTBO He
[LO/KHO BbITb BbITECHEHO YaCTHLIM KanuTanom. OAHaKo Aaneko
He BCe XyA,0XKeCTBEHHbIE HAYMHAH WS, AaXKe eCIN OHW CIy>KaT
61aropofHON LieNn COXpaHeHMS NapKOBOW 30HbI, MOAYYaoT
0406peHMe N CAMOW XyA0XEeCTBEHHOW CpeAbl, U LUMPOKOW
06LwecTBeHHOCTHN. Bopbba 3a MNer3aXkHyo anneto 1 No cen AeHb
ABNSAETCA TOM NAKMYCOBOW BYMaXKKOM, KOTOpast AEMOHCTpUpYET
OTCYTCTBWE AENCTBEHHbLIX MEXaHN3MOB PYHKLNOHMPOBAHMSA
rpaxkAaHCKoro obLecTsa B YKpauHe, rae t04mM HacTo He CNoCobHbI
BECTW O6LLLEeCTBEHHbIV AMANOT.

TakuM 06pa3oM, OrpOMHbIV BOCbMUTOHHbIA BETOHHbIV KOHYC,
BM3Yann3npyoLLMI HEOCSA3aeMbll CBET, AKOObI TbIOLLMIACS

13 boHaps, MCMob3yeMoro Ha KMHOCheMKax, npuobpeTaeT
[ONOMHUTENbHbIE KOHHOTALMM B KOHTEKCTe npoeKkTa KaabipoBon
«HesBHble pOpMbI», paboTbl KOTOPOrO HE TONLKO BbISBASIOT
HeBMAMMOE, HO TakKe 06paLLaloT BHUMaHMe 3puTens Ha To,
HaCKONbKO 3TO kHEBMANMOE» 3arpOMOXKAAET HaLLe )KM3HEHHOe
NPOCTPaHCTBO. KMHOLWHLIN GOHAPb «NPOSIMBAeT» 6ETOHHbIN CBET,
06Haxas TaknMm 06pa3omM TOUKM 0BLLECTBEHHOMO HANPSXKEHMS,
KacatoLmecs BONpOCoB YKPAMHCKOIO NyBANYHOro MPOCTPaHCTBA.

»

Form of Light
2011

Peizazhna Lane, Kyiv, Ukraine

The history of the creation of the public sculpture Form of Light,
which is conceptually part of the project Invisible Forms, is
intertwined with the recent controversy surrounding construc-
tion on Peizazhna Lane in Kyiv - an important historical place
where in the Middle Ages the ruling elite of Kyivan Rus’ built
their noble stone palaces. As symbolic sites of power,
Peizazhna Lane and the adjacent ruins of the Desiatynna
Church constantly attract various forces, from religious institu-
tions to construction companies, who contend for physical
presence in the area in an attempt to substantiate their own
claims to power.

They are meeting resistance from a number of civic and artistic
initiatives who are striving to preserve Peizazhna Lane primar-
ily as a park zone from which the community should not be
pushed out by private capital. Still, few artistic endeavors,
even if they serve the noble purpose of preserving a park, meet
with the approval of both the artistic community and the
public at large. To this day the struggle for Peizazhna Lane is a
litmus test that demonstrates the lack of effective mechanisms
for a functioning civil society in Ukraine, where people often
are not capable of engaging in public dialogue.

And so the massive, eight-ton concrete cone, visualizing the
impalpable light seeming to effuse from a film production lamp,
acquires additional connotations in the context of Kadyrova's
project Invisible Forms, whose works not only reveal the invis-
ible, but also draw the viewer’s attention to how much that
“invisible” encumbers our living space. The lamp “pours out”
concrete light, thus exposing points of social tension related to
questions of Ukrainian public space.
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